LOUISE BOURGEOIS
Artist's Statement
An artist's words are always to be taken cautiously.
The finished work is often a stranger to, and
sometimes very much at odds with what the artist felt,
or wished to express when he began. At best the
artist does what he can rather than what he wants to
do. After the battle is over and the damage faced up
to, the result may be surprisingly dull—but sometimes
it is surprisingly interesting. The mountain brought
forth a mouse, but the bee will create a miracle of
beauty and order. Asked to enlighten us on their
creative process, both would be embarrassed, and
probably uninterested. The artist who discusses the
so-called meaning of his work is usually describing a
literary side-issue. The core of his original impulse is
to be found, if at all, in the work itself.
Just the same, the artist must say what he feels:

Louise Bourgeois, Spring, 1949

My work grows from the duel between the isolated
individual and the shared awareness of the group. At first I made single figures
without any freedom at all: blind houses without any openings, any relation to the
outside world. Later, tiny windows started to appear. And then I began to develop
an interest in the relationship between two figures. The figures of this phase are
turned in on themselves, but they try to be together even though they may not
succeed in reaching each other.
Gradually the relations between the figures I made became freer and more
subtle, and now I see my works as groups of objects relating to each other.
Although ultimately each can and does stand alone, the figures can be grouped
in various ways and fashions, and each time the tension of their relations makes
for a different formal arrangement. For this reason the figures are placed in the
ground the way people would place themselves in the street to talk to each other.
And this is why they grow from a single point—a minimum base of immobility
which suggests an always possible change.
In my most recent work these relations become clearer and more intimate. Now
the single work has its own complex of parts, each of which is similar, yet
different from the others. But there is still the feeling with which I began-the
drama of one among many.
The look of my figures is abstract, and to the spectator they may not appear to be
figures at all. They are the expression, in abstract terms, of emotions and states
of awareness. Eighteenth-century painters made "conversation pieces"; my
sculptures might be called "confrontation pieces."
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